by Hillary Wood

In 1924 Scattish rurseseid danes amEh 15

killed im the basement of Hycrolt House, o
Shaughnessy Helghts” hame of prominent and
privibeged pharmaceutical exporber, FL. Baker,
Chiinesa housebay, Wang Foon Sing, discovers the
hocky and reports 1t o police. Soon after, be s
fio n'i-i:,- taken to the Canadian Detective Agency
it the Emgire Building an Hastings Street where
he is beaten and inferogated. He is let go the
next day. Months later be is abducted by Klan-
heoded men and shackled to the floor of an attic

in Foirt Grey. He is beaten, threatened with
death, and interogated For six weeks. Again he
is let go. That sama night he 15 Laken into police
cittody and this time charged with murder,
Browght to inquést, he 15 finally released fior lack
of ewidence, The investigations and expogis
condiscted at the time led down murky alleyways
af police interference, brbery, dnsg '.‘Jljgli"ll::.
and corruption in the political and socal fabme
of thie ciby. The murder of Janet Smith has never

been sodwed.




noard, spliced film, the walts
sat, thy varioiss tooks and remnants
e film trade all make this clear. The
 stage set comsists of a detective's office,
The desk i% strewn with the gathersd
evidence in the murder case — photo-
graphs, caze fles — a typewriter, and
a phone, In front of the desk sits a
chair dapad with mpe. The focus
af thie camera, and herce of cur
attention, is nat on the murder, bt
an the events ansing from it —
The Triols of Womg Faca Sfng.

:’-. . Lamgergraber has adopted elements
of film| noir as the style with which
b express the dark and nebulous
aspedsof te story. The themes and
T style of Film nofr ane defined by 3
~ sinister melancholy permeating the plot
and despair or menace emanating from
the characters, The evocative quality of
0 darkmess — the way in which nok light
" but {15 sbsence is used — defines the
mood and develops the bleak narrative,
Bricf recognitions leom inko the muted
light, shrink back again into the dark
recesses, s0an ta be replaced by yet another
| oomupt intrigee, or by somoew. There ane no
' ~herges on which to pin our hopes for selution
_"" or innocence: there are anly villaing or victims
b o anti-beroes enveloped in their own
in!;ﬁy.lei: and wit, whe wabch.

. _'Hcma- called as witnesses to a plot and

'::rhamrlm held captive by the props of the stage

iEl — the case files, the detective’s desk, the

S goquent empty chair, Those progs, even in their

| resolute mubenass, relay the story, but the chair,

e lighting, the fragments of clues do mat, in the
Hend, solve the mystery. They anly sene by deepen it

3 iThe filmmakers' equipment — the cameras, the

* notes, the empty coffes cups — combined with the
! sculptural quality of the st make it clear that this

ri is nok & simple reconstruction, but an installation of
lJ an imagined documentation of events arising from

A B an historical mysteny. The removals from the core ane
fp" i dizzying. The vortex of meaning, implication, and

¥ allusion has no battom, mo resting place, in which thers
is resolution or victony

Overlapping namatives are whispered from the shadaws of this
Iistany — the forensics and the forgetting and Lhe intent that
shape s interpretaticn. Whatever caminous fragment is clear

in one moment is, in the ned, obscured by the image of what
has come befors, ar given an entirely new meaning by what

comes after. Time becomes circular; consequences nippling out
fram events e the waves from a pebbde theown in the watles,

Each ewent — the murder the torturows interrogations. the

standal, and the installation itself — mefers to the other and
i chamged By it. We step back and the film set cnoe 2gain
highlights the artifice, the facade. This is not real, nor is it
pure fiction. The story seems to have no beginming or end,
and yet is able to contain shifting Layers of symbal, meaning,
and implication without becoming last in its own
complexities, Langengraber Lets the plot, the anderstanding,
unfold in us.

We grasp the multi-layered namative and its implicatione
moce Iny imtuftive leap tham by any linear construction, or
transparent sodution, contained within the elements of the
irstallation. There ks no single answer in the turgid
explanations and evasions of histony. or the unavoidable
exclusians of documentation, or the fragmented exposures
of event and character, There are only suggestive hints of
retelling — the foatprnt of a tuth pot yet in sight, and
perhaps nonexistent,

Largergraber is wnafrad to push aside the cobwebrs of

a hidden history, or the fretful mesory of betrayal. His
[ascination with abandoned places and histories carnes his
work forward from ome project to the next. He follows the
clues of his emviranment like ioatprinks in a landscape of
vizual metaphor. He is somehow able to recognize the ghosts
that reside in ohjects, places, or events, and he brings them
to us by an art devoted to the evocation of Lhings past, or
passed by,

In this retelling, Jamet Smith never really emerges from the
shedows. Although she is at the heart of the mystery, ab its
beginning, her murder becomes obscured by the darkness of
crimes which go Far beyond the individual; rcism; coruption
of those in power; decsit and betrayal; disillusionment and
hopeless alienation; hatreds and injustices, and sur distance
in Lhe recording of them; cur colomization of site and story;
the lrching shadews of human nature.

Keith tells this story: After the conception and planming of
The Triols of Wong Foon Sing, be came in his explosations
upon an abandoned building, and discovered a way in. Along
a daskened hall he came upon a mom, its windows Boarded
up, bightless but for the wan shafts that strugaled through
the cracks between the boards. Pushing the dear wider he saw
Bzt om ame side of the mom was a table with a sectian of
garden hose lying on it. In the middle of the room sat a chair,
draped with mope,
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